I Wanfred (1817)

“a kind of drama’

“a sort of mad drama’

e
Thomas'eole, Scene! from Manfred (18838)
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Ford Madox Brown, Manfred:on the Jungirauld8a?)

B s e e ~TCErerarcog —

- Sv;'u:- 1816 — Venice 1817
> Journavinge i [9S

= > Alpine landscape
» Goethe’s Faust

» Supernatural tales heard in Lake Geneva
(Villa Diedati) in 1816. Cf. p. 649




""'*"ANTECEDENTS .

L._ ~_T.|tan|sm /- Ubermensch | hubris (11, 2, 50-59,
- p.649; I, 4, 50-63, pp. 655-56)

HHeir of Elizabethan supermen — Tarmburiaine
the Great

LlHeir of Vico’s human heroism in Scienza
Nuova

N\ '|Iton s Satan
e Gothlc villain in theatre and fiction
»\Walpole’s. The Mysterious Mother (1786)
» Radcliffe’s Schedoni in 7he [talian (1797)




T ANALYSIS

=SS0 protagonists

" > Eponymous hero (the pivot of the
poem)

» Nature

> Alienation body-soul (e.g. Il, 2, 50-2,
56-7, p. 649)
» Schizophrenia — he wishes oblivion

but cannot annihilate himself (in the
end all'external help is rejected)




s Beautiful but no comforting refuge,
rather a source of angst (sublime), e.g.
I, 2, 7-45, p. 643

AUTOBIOGRAPHICAL
PROJECT ION

pitonic: e.g. 11, 4, 129-141, p. 668

\r)§

pByieni towards Annabella after she

;fon shown as embodiment of pride in

ey

= P B Shelley's Julian and Maddalo (1818)
» Byron’s sense of superiority on other
men: e.g. I, 1, 35-39, p. 646; Il, 2, 62-
83, p. 649; 111, 1, 116-123, p. 661




=S wrote a sort of mad Drama, for

* Ihie sake of introducing the Alpine
scenery In description”

(Letter to T. Moore, Venice 1817)

10 cover up his illigitimate liaison (yet:
menage a trois)

e.g. Il, 1, 24-31, p. 646; Il, 2, 105-117, p.
650; 111, 3, 41-47, p. 664




Ihprme ratal — Byronic hero

» Strong sense of fatality / fate as central
force of life: both from outside (hereditary
curse) and from inside (inherent to one’s
nature)




